
ALFRED CALDWELL IN CONTEXT 

General message: 
Many people are familiar with Alfred Caldwell’s connection to Jens Jensen, his landscape 
mentor, and Frank Lloyd Wright, his prairie-style design inspiration, as well as a famous story 
about cashing in his life insurance policy to pay for completion of this garden.  
 
“The garden of Lincoln Park was planned as a sanctuary of the native landscape, a place 
sequestered from Megalopolis, the jungle of profound ugliness; a cool, refreshing, clear 
place of trees and stones and running water an exposition, in little, of the structure of the land. 
It was planned as a hidden garden of the people of Megalopolis.”  -- Caldwell 1942 
 
But Caldwell was part of other historic moments as well.  
 
 
Some of the Less discussed stories 

• Caldwell is often forgotten in discussions of Landscape Architecture, Prairie Style 
Architecture, and the movement towards natural landscapes 

• Caldwell’s influence in the Chicago Park District/on Chicago Parks 
• Caldwell’s connection to Chicago Neighborhoods (Ravenswood, Lincoln Park Highschool) 

and to significant architects (JLSilsbee/Conservatory) 
 
 
Facilitation Tips/Conversation Starters: 
Engage people in conversations, answering their questions, and sharing tidbits to get 
conversation going.  
Examples:  

• Are you familiar with the concept or the game: Six degrees of Separation? Caldwell was 
only one or two degrees from Silsbee – the man who designed the Conservatory!  

o (Caldwell’s friend FLWright got his start in architecture working for JLSilsbee) 
• Caldwell is one of the best forgotten architects of the 20th Century. 

(He was fundamentally involved in the movement to use native plants in landscaping…) 
• Ask them to share their connections to Caldwell, if any (student at IIT, may have one) 

 
 
Conclusion/Tips for Facilitation: Please share any specific tips for the facilitation of this 
information and/or connections to other stations that could enrich people’s visits.  

• Thank them for visiting 
• Encourage them to visit the other stations 
• Be sure to let people know if you don’t know the answer a question, and direct them to 

Doug Widener or Rebecca Conant (or other LPC staff person) 
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Caldwell as a part of history 
1) Caldwell provided a living bridge to the architectural titans of the first half of the 

century.  
• He was a superintendent in Jensen’s office in the 1920s 
• For a time he studied and lived with Wright at his Taliesin home and workshop in 

Wisconsin. 
• In 1945, Ludwig Mies van der Rohe brought him to the Illinois Institute of 

Technology, where he spent two 15-year stints as a professor of architecture and 
helped shape the landscape of the university’s south-side campus. 

 
2) Caldwell’s landscapes in Chicago parks were the culmination of a tradition of naturalism 

that dates to the mid-19th century.  
• Jensen had immigrated to Chicago from Denmark in the 1880s and immediately 

been smitten with the prairie. He wrote that he felt “a great force arise from 
these flat lands, and I knew that here lay something far deeper, far more 
powerful than anything I had experienced before in the great outdoors.”  

• He planted wildflowers gathered from the countryside in his 1888 American 
Garden in Union Park, eschewing exotic plants that he believed did not belong 
in Chicago soil. He surrounded the interior of Columbus Park with berms meant 
to suggest ridges formed by glacial action.  

• By the time Caldwell joined his firm in 1924, Jensen had helped found the 
nascent prairie preservation movement.  

 
3) Caldwell came of age as an architect during the Depression, when the bulk of landscape 

architects’ work shifted from private estates to large-scale public projects.  
• The shift gave him the chance to implement an architecture that, as he wrote, 

“rejects the tyranny of closure” and “asserts the rights of man to the wide green 
earth.” Two of Caldwell’s greatest achievements, the Lily Pool and Eagle Point 
Park in Dubuque, Iowa, date from this period and both were funded by the 
Works Progress Administration.  

 
4) Caldwell paired Jensen’s ecological fervor with a conviction that parks and open spaces, 

available to all, could help instill democratic values. 
• In a 1942 essay on Columbus Park, he contrasted Jensen’s design with the 

gardens of Versailles–for Caldwell “an expression of a despotic culture.” 
Columbus Park “celebrates the common citizen...and the largeness of ‘these 
states,’ the vast sweep of the open landscape, the thrill of space.” In essays such 
as “Atomic Bombs and City Planning” and “The City in the Landscape,” both 
written in 1945, Caldwell displayed a profound social consciousness and the 
modernist conviction that planning can make life “simpler and freer, more 
secure and more satisfying.”  
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5) Caldwell campaigned against the relentless inhumanity and overcrowding of the early-
20th-century cityscape, and he provided antidotes to it–gardens and parks that located 
the spirit of a place and taught people to delight in it.  

• Caldwell’s creations were inspiring not because they resembled exotic and 
remote places, but because they seemed to spring from the local landscape. He 
took the trees and shrubs and stones of the midwest, the stuff others were eager 
to clear, and used them to compose beautiful scenes that anyone could inhabit. 

• “Caldwell and Jensen saw the midwest as the heart and soul of America, the 
source of a unique American creativity. For them it was the place where 
America’s genius resided,” says University of Wisconsin landscape architect Bill 
Tishler. Jensen, and later Caldwell, drew on the natural history of the midwest 
for inspiration. 

 
 
Caldwell’s Impact: 
Caldwell had long and illustrious design and teaching careers; however, until recent years his 
contributions were largely unrecognized. 

 
1) His greatest impact might have been as the teacher of generations of Chicago architects.   

• He taught for a total of more than 35 years at the Illinois Institute of Technology 
(IIT), the University of Southern California, and had a visiting professorship at 
Virginia Polytechnic Institute.  

• “He taught us that everything had to be honest. To this day, if someone wants 
me to put striped brick on a building or something, it’s impossible for me 
because it’s not honest,” says architect John Vinci, who studied under Caldwell in 
the late 1950s. Vinci remembers spending Christmas breaks completing the 
painstaking drawings Caldwell demanded. “We had to draw every brick, every 
mortar joint, dot the gravel. And if we were an inch off, he’d say, ‘If you had 
another inch on the end of your nose, you’d be a monster.’ He left an indelible 
impression.”  

 
2) Guy Wilson asserted that Alfred Caldwell's work encompasses the broadest definitions 

of landscape architecture 
• landscape architecture is an activity not simply of plant types and topography, 

but a vision and philosophy of man and nature that is at the core of the 
American dream 

• “Jensen and Caldwell were people who had a profound sense of place. They 
wanted a uniquely midwestern feel,” says Bill Tishler. “Without that sense, you 
end up with Anywhere, USA, places that look alike and work alike. It takes the 
fun out of life.” 

• Among his largest and most prominent assignments were planting plans for large 
areas of landfill in Burnham and Lincoln Parks, and designing a large part of Riis 
Park, on Chicago's northwest side.   
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3) Caldwell was such a powerful influence that, for a short time at least, his approach to 

landscape design became the philosophy of the Chicago Park District.  
• In its 1937 annual report, the landscape design section is filled with prairie style 

ideas. Terms such as “naturalistic effects,” “Illinois way of planting," the “prairie 
style," and “plant ecology" guide the unusually philosophical text.  

• The report also emphasizes that using native plants, such as a ground cover of 
wildflowers, eliminates spading and maintenance and therefore makes good 
economic sense. The report even quotes Pepoon's Flora of the Chicago Region. 

• The next year this section of the report was dropped, however, as if to suggest 
that the Park District had, indirectly at least, repudiated Caldwell's in fluence. 
Still, Cosme says again and again that Caldwell “was the best we ever had." 

 
4) Naturalism has entered the design mainstream. 

• He designed dozens of impressive landscapes and structures. Caldwell’s 
landscapes in Chicago parks were the culmination of a tradition of naturalism 
that dates to the mid-19th century.  

• Native grasses grow in front of the most modest suburban homes. Landscape 
architects talk about sustainability. Residential “conservation communities,” like 
Prairie Crossing in northwest-suburban Grayslake (a project on which Schaudt 
worked), try to strike a balance between development and preservation. Buyers 
there settle for relatively small lots but in the bargain get access to private trails 
and preserves. 

• Schaudt warns against the rise of “naturalism lite.” “Without some underlying 
principle, it’s just a fad. It’s a mistake to think that if you put down native grasses 
you’re a naturalist. That’s as bad as pansies,” he says. What’s missing, it seems, is 
the visionary fervor of Caldwell, whose intention was not to reproduce nature, 
but to create an abstraction of it. “When you lose people like Caldwell, you lose 
renegades,” he says.  
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HISTORIC MOMENT ONE 
Born during the 2nd US Industrial Revolution, Caldwell was raised in the rapidly growing city of 
Chicago (Ravenswood as a child, Lincoln Park High School as a teen) 

• Caldwell grew up poor on Chicago’s North Side, scavenging bits of coal from the side of 
railroad tracks so that his family could have heat.  

• He felt a sense of solidarity with any underclass, and used landscape to offer a refuge 
from judgment and a beacon of radical empowerment.“ 

 
As an adult during the Great Depression, while struggling for work, he was put in charge of 
recreating this space. This section of Lincoln Park became a project of the federal Works 
Progress Administration and the New Deal.  
 
While the primary goal of the WPA was to keep people employed, its funding often resulted in 
creating wonderful public spaces like this! 
 
 

HISTORIC MOMENT TWO 
• Wildflowers were the last plants needed to complete Caldwell’s in-city vision of Illinois 

prairies and woodlands. 
• The Chicago Park District provided no funds for the flowers nor the labor to plant them, 

so Caldwell planted them himself. While he was planting, three “foreign-looking” 
German-speaking men wandered into the park. 

o “The little guy and the middling guy were fascinated with the wildflowers that 
could be planted in rocks."  

• One man remarked on the “Frank Lloyd Wright” pavilion. Caldwell quickly corrected 
him, stating that it was an Alfred C. Caldwell pavilion designed such that: “The spreading 
horizontal structure is like a tree rooted in a rock ledge.”  

• The men were Ludwig Mies van der Rohe (architect), Ludwig Hilberseimer (city planner), 
and Walter Peterhans (photographer). They were the architecture faculty at the Armour 
Institute, known today as IIT. The three men would become mentors and colleagues of 
Caldwell’s when he entered their Architecture program. Quickly recognizing Caldwell’s 
unique talents, each man developed projects with him over their long careers. 

 
 

BACKGROUND FOR THOSE UNFAMILIAR WITH THE LIFE INSURANCE STORY 
 
Caldwell’s original plan called for wildflowers scattered along the ground and planted between 
stones. These were the final plantings required to complete the Lily Pool. The Park District 
refused to buy the wildflowers. Caldwell, with agreement from his wife, cashed in his life 
insurance policy and used the funds to buy the wildflowers himself. He drove with several men 
and trucks  to Wisconsin and bought $300 of wildflowers to complete his vision. 
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Predecessors to Caldwell 
Jens Jensen  
Caldwell’s mentor and Landscape Architecture role model was Jens Jensen.  

● In 1924, a friend suggested that Caldwell should work for Jens Jensen, and arranged an 
interview. Caldwell drove to Jensen's studio in Ravinia. When the secretary brought him 
in to the office, the first thing the great landscape architect said to the young man was 
"Are you any good?" Before Caldwell could answer Jensen began a lengthy and eloquent 
speech. He described the beautiful way that sunlight shone on the trees outside of the 
window. He went on to talk "about waste in America, about how technology gives but 
also destroys, about the need to save the wetlands, the Everglades, and the prairies, and 
about how water was being poisoned with our own waste." The morning passed quickly, 
and Caldwell stayed to have lunch with Jensen. 
When lunch ended, Jensen told Caldwell he could begin working the following day. 
Alfred Caldwell was enthralled by what he had heard. "I went out in my flivver and I 
laughed and laughed, the tears rolling down my eyes. At last I had found a man, at last I 
had found a man!"  

● He learned first-hand how native plants, sun openings, water and rock could poetically 
convey the spirit of Midwestern natural prairies. He observed Jensen's ways of 
heightening the experience of each season, his masterful use of light and shadow, and 
planting selections and designs that would attract birds. He listened carefully as Jensen 
spoke about ecology, natural systems, and the need to conserve the region's 
undeveloped lands. According to the Caldwell, Jensen "became the great symbol of my 
life." 

About Jensen: 
● Immigrating to the United States in 1884 from his native Denmark, Jensen was a key 

figure in the Chicago Renaissance and, along with O.C. Simonds and Wilhelm Miller, 
played a prominent role in the creation of a uniquely North American design aesthetic, 
the Prairie Style.  

● His pioneering work in Chicago's West Parks, including the design of Columbus Park and 
extensive redesign of Humboldt, Garfield and Douglas Parks, was informed by his 
philosophical belief in the humanizing power of parks and his commitment to working 
closely with indigenous plants and ecological processes of the region’s prairie landscape.  

● Incorporating such features as wetland gardens known as “prairie rivers” and council 
rings as places for gathering and performance, Jensen created parks throughout the 
Midwest as well as numerous residential gardens, including several estates for the Ford 
family, often in collaboration with leading Prairie School architects. 

● A devout conservationist, Jensen organized movements leading to the creation of the 
Cook County Forest Preserve District, the Illinois state park system, and the Indiana 
Dunes State Park and National Lakeshore.  

● As an educator, he developed a holistic curriculum of ecology, horticulture, philosophy, 
and the arts for his “school of the soil, “The Clearing”, in Ellison Bay, Wisconsin. As a 
visionary, Jensen’s contributions to the evolution of a distinctly American landscape 
style is unparalleled. 
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More about Jensen:  
https://tclf.org/pioneer/jens-jensen 
https://www.neh.gov/humanities/2012/mayjune/statement/jens-jensen-designs-

the-prairie 
http://fourteeneastmag.com/index.php/2021/06/06/the-landscapes-of-jens-jensen-

dynamism-in-nature/ 
https://www.luther.edu/campus/landscape/prairie-school/ 

 
 
Ossian Cole Simmons 
Jens Jensen, Caldwell’s mentor, was himself friends with O.C. Simmons, the designer of parts of 
the Chicago Parks system, the Morton Arboretum, and Graceland Cemetery.  

● A founding member of the American Society of Landscape Architects (1899), Simonds 
was educated as an architect and civil engineer, and preferred to call himself a 
landscape gardener.  

● His early design work in Chicago led to his appointment as superintendent of Graceland 
Cemetery, a project which cultivated his strong conviction that the best landscape 
design is inspired by nature, informed by local landforms, and constructed using 
indigenous plant materials. 

○ He advised transplanting native trees, shrubs, and flowers to create safe retreats 
for the area’s flora. This regard for plant ecology has been considered one of 
Simonds’s pioneering contributions to American landscaping. Many of the 
Midwestern plantings that Simonds recommended, such as sumac and 
goldenrod, were unappreciated at the time and regarded as weeds. 

○ Simonds and Jensen had close ties to Chicago’s Prairie School architects, with 
Frank Lloyd Wright its leading advocate, and worked on many private estates 
designed by prairie school architects in the region.  

○ he was the first landscape architect to favor the use of native plants in his work. 
Whereas Frederick Law Olmsted (who designed New York’s Central Park, the 
plan for the west suburban village of Riverside, and the grounds for the World’s 
Columbian Exhibition) saw Chicago as a swamp and disdained the landscape, 
Simonds dug up and transplanted elm trees from local farms to use in his 
gardens and appreciated the region’s natural topography (such as it was). And 
whereas other designers planted in monoculture – using one kind of plant at a 
time – Simonds was ecologically minded, clustering plants together the way they 
might appear in nature. 

● In his 1915 publication of The Prairie Spirit in Landscape Gardening, Wilhelm Miller 
credits Simonds, Jens Jensen, and Walter Burley Griffin as creators of the Prairie Style. 
Simonds, in response, simply advocated the designer’s responsibility to create the most 
beautiful effect possible, responsive to the site.  

● His design accomplishments are many, throughout the U.S. and particularly in the 
Midwest. They cover a breadth of landscape types, from residential design, estates, and 
boulevards to college campuses, parks, and cemeteries.  

https://tclf.org/pioneer/jens-jensen
https://www.neh.gov/humanities/2012/mayjune/statement/jens-jensen-designs-the-prairie
https://www.neh.gov/humanities/2012/mayjune/statement/jens-jensen-designs-the-prairie
http://fourteeneastmag.com/index.php/2021/06/06/the-landscapes-of-jens-jensen-dynamism-in-nature/
http://fourteeneastmag.com/index.php/2021/06/06/the-landscapes-of-jens-jensen-dynamism-in-nature/
https://www.luther.edu/campus/landscape/prairie-school/
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● Simonds’ treatise, Landscape Gardening, published in 1920, is the best record of his 
design philosophy and his self-appointed role as defender of the native American 
landscape.  

● His notable projects include Sinnissippi Farm, Oregon, Illinois; the Morton Arboretum, 
Lisle, Illinois; Frick Park in Pittsburgh; Washington Park, Springfield, Illinois, and Palmer 
Park and Subdivision in Detroit. 
Learn More: OC Simons: 

https://tclf.org/pioneer/oc-simonds?destination=search-results 
https://indianhillmanor.net/indian-hill-manor-and-the-prairie-gardens-of-o-c-

simonds/ 
https://www.brucemore.org/history/oc-simonds/ 
https://tclf.org/pioneer/oc-simonds 
https://acorn.mortonarb.org/Detail/entities/1502 

 
 
Frank Lloyd Wright 
Caldwell was also friends with and strongly influenced by Frank Lloyd Wright. 

● In the late 1920’s, Caldwell met another man who also proved to be a great influence, 
the famous Prairie School architect, Frank Lloyd Wright. While working on a job for 
Jensen in Wisconsin, Caldwell and his friend Bob Priest decided to go to Spring Green to 
meet Wright. At the end of this first visit, Wright said, "I'm glad that you boys came. We 
artists have to stick together." Other visits followed. Sometime in the late 1920s, Wright 
asked Caldwell to come to Taliesin to join the fellowship and to help establish new 
gardens on the grounds. He said, "We will be true to architecture and we will be 
farmers." Alfred's wife Geda did not like the idea of the communal lifestyle and was put 
off by Wright's reputation with women. Although Caldwell turned down Wright's 
invitation to live at Taliesin, he did spend a couple of weeks there without his wife 
around 1930 when the Depression began slowing Jensen's workload.  

About Frank Lloyd Wright 
● Yearning to go to Chicago, Wright pawned some of his father’s books in 1887 and used 

the money to buy a ticket on the next train to Chicago. On his fourth day in Chicago he 
walked into the office of Joseph Lyman Silsbee, an architect who had been associated 
with the Jones family (relatives of Wright), and after being interviewed by Cecil Corwin, 
one of the draftsman in Silsbee’s office, he obtained a job as a tracer for eight dollars a 
week. 

● After a year Wright joined the firm of Adler and Sullivan. Louis Sullivan had a lasting 
impact on Wright’s design philosophy which strove to create a truly American design 
vocabulary. (Sullivan was buried in Graceland Cemetery, designed by O.C. Simons) 

● In 1893 Wright began his own architectural practice first in Chicago, and then out of his 
home studio in Oak Park. His unique style combined an interest in geometric form with 
a love of nature, inspired by the prairie landscapes of Wisconsin. His Prairie Style 
buildings used horizontal lines, and native plantings to integrate structure and site so 
that it would seem that one was essential to the other. In 1911 Wright moved to Spring 
Green, Wisconsin, where he built his home, Taliesin. 

https://tclf.org/pioneer/oc-simonds?destination=search-results
https://indianhillmanor.net/indian-hill-manor-and-the-prairie-gardens-of-o-c-simonds/
https://indianhillmanor.net/indian-hill-manor-and-the-prairie-gardens-of-o-c-simonds/
https://www.brucemore.org/history/oc-simonds/
https://tclf.org/pioneer/oc-simonds
https://acorn.mortonarb.org/Detail/entities/1502
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● In 1932, Wright started a fellowship program for architects. This live-in residency would 
train hundreds, both at Taliesin and at Taliesin West, the Phoenix, Arizona home he 
designed and built in 1937. In the post World War II period Wright would experiment 
with designs for reasonably priced housing, a style he called Usonian which promoted 
simple unadorned, affordable structures. In total, his designs number over 1,000, of 
which 532 were built including; Fallingwater, Mill Run, Pennsylvania; the Imperial Hotel 
Tokyo; the Guggenheim Museum, New York City; SC Johnson and Son Wax Company 
Administration Center, Racine, Wisconsin; Unity Temple, Oak Park, Illinois; and Robie 
House, Chicago, Illinois. 
Learn more about Wright: 

https://tclf.org/pioneer/frank-lloyd-wright?destination=search-results 
https://flwright.org/ckfinder/userfiles/files/Wrights-Early-Career.pdf 
https://www.biography.com/artist/frank-lloyd-wright 
https://flwright.org/researchexplore/prairiestyle 
https://franklloydwright.org/frank-lloyd-wright/ 
https://www.architecture.org/learn/resources/architecture-

dictionary/entry/prairie-style/ 
https://archive.curbed.com/2017/6/8/15749604/prairie-school-chicago-early-frank-

lloyd-wright 
 
 

Joseph Lyman Silsbee 
Frank Lloyd Wright got his start in Architecture because of Joseph Lyman Silsbee 

● Silsbee was a significant American architect during the 19th and 20th centuries. He was 
well known for his facility of drawing and gift for designing buildings in a variety of 
styles.  

● His most prominent works ran through Syracuse, Buffalo and Chicago He was influential 
as mentor to a generation of architects, most notably architects of the Prairie School 
including the famous architect Frank Lloyd Wright. 

● Among his most prominent architectural works is the landmark Syracuse Savings Bank 
Building (1876), it is often referred to as a textbook example of the High Victorian Gothic 
style.  

● Silsbee designed the lavish interiors of Potter Palmer's "castle" in Chicago. His most 
prominent surviving work in Chicago is the Lincoln Park Conservatory. Considerably 
smaller in scale but filled with such elegant details as mosaic floors and a graceful oak 
roof with "hammer-beams trusses and curved brackets" is his Horatio N. May Chapel on 
the grounds of Rosehill Cemetery.[7]  

● Silsbee designed the movable walkway at the World's Columbian Exposition pier in 
1893, and submitted plans to provide this improvement for the Brooklyn Bridge in 
1894,[8] although these plans were never executed. 
 
Learn more about Silsbee 

https://www.buffaloah.com/a/archs/silsb/silsbiog/index.html 
https://en.wikipedia.org/wiki/Joseph_Lyman_Silsbee 

https://tclf.org/pioneer/frank-lloyd-wright?destination=search-results
https://flwright.org/ckfinder/userfiles/files/Wrights-Early-Career.pdf
https://www.biography.com/artist/frank-lloyd-wright
https://flwright.org/researchexplore/prairiestyle
https://franklloydwright.org/frank-lloyd-wright/
https://www.architecture.org/learn/resources/architecture-dictionary/entry/prairie-style/
https://www.architecture.org/learn/resources/architecture-dictionary/entry/prairie-style/
https://archive.curbed.com/2017/6/8/15749604/prairie-school-chicago-early-frank-lloyd-wright
https://archive.curbed.com/2017/6/8/15749604/prairie-school-chicago-early-frank-lloyd-wright
https://www.buffaloah.com/a/archs/silsb/silsbiog/index.html
https://en.wikipedia.org/wiki/Joseph_Lyman_Silsbee
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http://www.encyclopedia.chicagohistory.org/pages/330.html 
https://tclf.org/landscapes/lincoln-park-conservatory 
https://tools.bgci.org/garden.php?id=4463?id=4463 
http://jlsilsbee.blogspot.com/ 
http://www.edgewaterhistory.org/ehs/tours/950917/2 

 
 
Ludwig Mies van der Rohe; (March 27, 1886 – August 17, 1969) was a German-American 
architect. 

• Born Maria Ludwig Michael Mies; He was commonly referred to as Mies, his surname.  
• He is regarded as one of the pioneers of modernist architecture. 
• In the 1930s, Mies was the last director of the Bauhaus, a ground-breaking school of 

modern art, design and architecture.  
• After Nazism's rise to power Mies emigrated to the United States. He accepted the 

position to head the architecture school at the Armour Institute of Technology (later the 
Illinois Institute of Technology), in Chicago. 

• Mies strove toward an architecture with a minimal framework of structural order 
balanced against the implied freedom of unobstructed free-flowing open space. He 
called his buildings "skin and bones" architecture.  

• He is often associated with his fondness for the aphorisms, "less is more" and "God is in 
the details". 
https://en.wikipedia.org/wiki/Ludwig_Mies_van_der_Rohe 

 
 
Walter Peterhans (12 June 1897 – 12 April 1960) was a German photographer 

• In the 1930s Peterhans was a proponent of the Neues Sehen (New Vision) movement, 
taking close-up, still-life photographs of everyday objects and images that played with 
unusual angles and lighting.  

• Peterhans immigrated to Chicago in 1938 to teach the 'visual training' course to 
architecture students at Illinois Institute of Technology under the direction of Mies van 
der Rohe. There were ten units to this course, to be followed over four semesters. The 
course was so successful, it survived Peterhans by over thirty years. 
https://en.wikipedia.org/wiki/Walter_Peterhans 

 
 
Ludwig Karl Hilberseimer (September 14, 1885 – May 6, 1967) was a German architect and 
urban planner 

• In July 1933 Hilberseimer and Wassily Kandinsky were identified by the Gestapo as 
problematic. Like many members of the Bauhaus, he fled Germany for America. 

• He arrived in 1938 to work for Mies van der Rohe in Chicago while heading the 
department of urban planning at IIT College of Architecture.  

• Hilberseimer also became director of Chicago's city planning office. 

http://www.encyclopedia.chicagohistory.org/pages/330.html
https://tclf.org/landscapes/lincoln-park-conservatory
https://tools.bgci.org/garden.php?id=4463?id=4463
http://jlsilsbee.blogspot.com/
http://www.edgewaterhistory.org/ehs/tours/950917/2
https://en.wikipedia.org/wiki/Ludwig_Mies_van_der_Rohe
https://en.wikipedia.org/wiki/Walter_Peterhans
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• He proposed that in order to create a sustainable relationship between humans, 
industry, and nature, human habitation should be built in a way to secure all people 
against all disasters and crises.  

• His most notable built project is Lafayette Park, Detroit, an urban renewal project 
designed in cooperation with architect Mies van der Rohe and landscape architect 
Alfred Caldwell. 
https://en.wikipedia.org/wiki/Ludwig_Hilberseimer 

 
 
More about Caldwell and Landscape Architecture  

https://silo.tips/download/alfred-caldwell-the-last-master 
https://arch.iit.edu/search/caldwell/ 
https://www.artandarchitecture-sf.com/lily-pond.html 

 
 
Video about Caldwell 

https://www.youtube.com/watch?v=zw84Z5IievQ 

https://en.wikipedia.org/wiki/Ludwig_Hilberseimer
https://silo.tips/download/alfred-caldwell-the-last-master
https://arch.iit.edu/search/caldwell/
https://www.artandarchitecture-sf.com/lily-pond.html
https://www.youtube.com/watch?v=zw84Z5IievQ

