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Essential History
Chicago History
• Chicago was incorporated as a town in 1833 and as a city in 1837.
• The name Chicago comes from a Miami Indian word for the wild leeks (sometimes called
wild onions) that grew on the bank of the short Chicago River. Over the centuries the
Miami, Sauk, Fox, and Potawatomi tribes all lived in the area.
• Key points in Chicago’s History are memorialized by the city’s flag:
o The three white bars represent the three sections: North, West, and South.
o The two blue bars are the major water features: Lake Michigan and the River.
o The four stars represent four major historical events:
▪ Fort Dearborn built in 1795 (Michigan Avenue and Wacker Drive) is
sometimes credited as the founding of the city. Jean Baptiste Point
DuSable (the first permanent non-Indigenous settler) lived permanently
in the area by the 1780s and is recognized as the "Founder of Chicago".
▪ The Great Fire of 1871 destroyed one-third of Chicago and left more than
100,000 homeless.
▪ The World's Columbian Exposition of 1893 celebrated the 400th
anniversary of Christopher Columbus's arrival in the New World and drew
over 20 million visitors to the "White City."
▪ The Century of Progress Exposition in 1933 celebrated Chicago’s 100th
anniversary.
Lincoln Park
The 1,208-acre park now includes dozens of gardens, natural areas, lagoons, and bathing
beaches. As natural-looking as the park is today, its entire landscape has been designed,
engineered, constructed, and planted.
• Lincoln Park began as a public cemetery on the northernmost boundary of Chicago for
Confederate prisoners and the victims of cholera and smallpox, among other diseases.
• In the 1850’s, Dr. John Rauch (1828–1894), a Chicago physician and health advocate,
warned that bacteria and viruses from corpses of those who had died of cholera,
smallpox, and other infectious diseases could leach into the lake and contaminate
Chicago’s drinking water supply. Even with Rauch and other prominent citizens
advocating to move the cemetery, it would take decades before bodies would be
disinterred and moved.
• In 1860 city officials agreed to use the unused northern 60-acre part of City Cemetery
“for park purposes,” and the new park first became known as Cemetery Park and then
as Lake Park.
• In 1865 the Common Council renamed the park in honor of President Abraham Lincoln
only a few months after his death. With the new name came $10,000 for improvements.
• Landscape gardener Swain Nelson, with help from his cousin Olof Benson, submitted a
whimsical plan for Lincoln Park that addressed the property’s challenging conditions:
sandy ridges unfriendly to plants, and low swales and pools of stagnant water caused by
the ineffective Ten-Mile Ditch diagonally slicing through the park. Nelson’s design
features a serpentine artificial lake composed of three interconnecting waterways
meant to be crossed by rustic bridges (today, the north end of South Pond and Lincoln
Park Zoo’s Waterfowl Pond remain of the original three ponds). He surrounded the
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water features with lawns and scattered trees and an intricate system of winding drives
and paths. Nelson’s design featured rolling topography to be formed from the excavated
soil, including a dramatic 35-foot-tall hill dubbed “Lookout Mountain.”
The 1869 Lincoln Park Act established a special taxing jurisdiction and expanded the
park north to Diversey Avenue (later Diversey Parkway) and south to North Avenue.
The Lincoln Park Board planned several ambitious projects, including construction of
Lake Shore Drive (now Cannon Drive) along the park’s eastern edge, creation of a zoo
(the Lincoln Park Zoo), and a long promenade south of the South Pond lined with elm
trees and rustic baskets of flowers, known as the Mall.
In October 1871, fire consumed Chicago. In the Park, the exhuming and removal of
bodies from the cemetery was in progress, and people hid from the fire in open graves.
By the mid-1870s, under the direction of the Lincoln Park Commission, bodies still in the
cemetery were exhumed and relocated. While most remains were moved, many
additional skeletons and fragments were left behind. Of the more than 35,000 bodies
buried in City Cemetery and nearby graveyards, only about 22,500 bodies were
exhumed—meaning that skeletal remains of more than 10,000 people may still lie in
unmarked graves beneath the southernmost end of Lincoln Park. Discoveries of human
remains have occurred as construction projects disturbed the older areas of the park.
o Today, the 1858 Couch Tomb provides an important aboveground link to Lincoln
Park’s earlier history.
Lincoln Park developed into a showplace of gardens during the late 19th century, and
the Commissioners planted gardens and established a greenhouse in the park in 1877.
The Lincoln Park Commissioners began improving the area between Fullerton and
Diversey Avenues in the early 1880s. Nelson & Benson excavated the North Pond and
used the fill material to create a large hill known as Mount Prospect on its northeast
side. On the west side, a flowing artesian well embellished with a rocky grotto supplied
fresh water to park visitors near the rustic shelter.
o In 1899 the Lincoln Park Commissioners purchased rabbits, gophers, and
squirrels to populate the park. Only a few of the 144 squirrels were seen again.
Audubon Society members noted that “boys with slingshots” regularly killed the
squirrels and that birds had disappeared in a similar manner.
The building of parkland along the Chicago lakeshore in the late 1800s and early 1900s
involved innovations in geological engineering. As Lincoln Park expanded during the
early 20th Century, new park land was largely created through landfill additions.
Ossian Cole Simonds, the park’s landscape gardener in the early 20th Century, vastly
increased the number of species and varieties of plants in the park, including native
flowers and shrubs to create natural-looking scenery, and screen views of streets and
buildings. This produced “the quite sylvan conditions so needed by city dwellers.”
By the middle of the 20th Century, the park reached its northern boundary at Hollywood
beach.
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Lincoln Park Conservatory
• In 1880, the Commissioners began improving the park where the Conservatory now
stands. They installed the Formal (French style) Gardens with geometric beds of annuals
and the Bates Fountain as the centerpiece. Within ten years, they added the
Grandmother's Garden to the west that represented an English cottage garden with
undulating beds of perennials. An elegant tree canal, called the "Walk of the White
Birches," extended along the east. An unused ravine was transformed into a lily pond
artificially heated for the growth of exotic water lilies. This was so popular that two
more rocky-edged, artificially heated lily ponds were added and meandered along what
is now the fence line of the Lincoln Park Zoo.
o In 1897 the financial advisor of the Khedive of Egypt asked for seeds of the
Lincoln Park Lilies, some of which had been imported from Egypt.
• In 1890, the Lincoln Park Commission hired renowned Victorian architect Joseph Lyman
Silsbee and local architect Mifflin Emlen Bell to design a much more elaborate building
than the simple greenhouse built in 1877. Silsbee and Bell collaborated on the design of
the show houses. Bell also designed the propagating houses and horse stables.
o Silsbee is noted as an employer and teacher of other important architects,
including Frank Lloyd Wright and George W. Maher.
o Examples of both Silsbee’s and Bell’s other work can still be found in the park.
• Work on the propagation houses began immediately and was completed in 1890.
• Designed with romantic associations of the exotic Near East, the new Conservatory had
trusses in the shape of "OGEE arches" (two mirrored S-shaped curves) and included a
fernery, palm, orchid, and show houses.
• The Lincoln Park Conservatory was built in stages between 1890 and 1895.
o During its construction, John Pettigrew, superintendent of Lincoln Park, wrote,
"These houses are probably, without exception, the finest ever designed for the
purpose in this country; combining strength, lightness and beauty, with graceful
lines and adaptability to the requirements of plant growth."
• The first completed sections were the Vestibule and the Palm House which were
opened to the public in 1892. A "paradise under glass," the Conservatory displayed "a
luxuriant tropical growth, blending the whole into a natural grouping of Nature's
loveliest forms." The Palm House had a "harmonious arrangement of rocks to give
character to the surface of the soil" with palms and tropical plants native to both the
"Old and New Worlds."
• Between 1892 and 1895 the Conservatory's other three rooms were completed and
opened to the public. These included the Tropical Room, the Fernery, and the Show
House.
• The Tropical Room, sometimes known as the Stove House (now called the Orchid Room)
opened in 1895 and included an assortment of tropical plants, vines, and many orchids
suspended from bark covered walls.
• The last major House to open in the Lincoln Park Conservatory was the Fernery. An
entrance from a small balcony provided a striking view of the lushly planted sunken
room. The Fernery included stone niches with plants arranged to "produce an effect of
tropical verdure" rather than botanical order.
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o Goldfish in the pools were among the Conservatory's most popular features.
In 1925 the Lincoln Park Conservatory underwent major alterations. The original terrace
and the front vestibule were removed, and the entryway's original gabled roof was
replaced with the bell-shaped roof that exists today.
In 1954 the Conservatory was altered and expanded again to provide public washrooms.

WARDIAN CASE
The Wardian case was the direct forerunner of the modern terrarium.
• Invented by Dr. Nathaniel Bagshaw Ward in about 1829, it unleashed a revolution.
• The ferns in Dr. Ward's London garden died from exposure to London's air, heavily
polluted by coal smoke and sulphuric acid. He observed a grass and a fern growing in a
in sealed glass bottle. He left the seal intact for about four years, noting that the grass
actually bloomed in the bottle. When the seal rusted and broke, the plants soon died.
Understanding the possibilities, Ward commissioned a closely-fitted, glazed, wooden
case in which ferns thrived.
• The fern craze and the craze for growing orchids that followed, owed much of their
impetus to the Wardian case. It protected foreign plants imported to Europe from
overseas, the great majority of which had previously died from exposure during long sea
journeys, frustrating the many scientific and amateur botanists of the time.

https://www.chicago.gov/city/en/about/history.html
http://library.isgs.illinois.edu/Pubs/pdfs/walkingguide/lincoln_park_booklet.pdf
https://www.chicagoparkdistrict.com/parks-facilities/lincoln-abraham-park
https://www.chicagoparkdistrict.com/about-us/history-chicagos-park
https://www.chicagoreader.com/chicago/a-conservatory-a-zoo-and-12000corpses/Content?oid=1109775
https://davesgarden.com/guides/articles/view/3607
http://arnoldia.arboretum.harvard.edu/pdf/articles/1973-33-1-the-history-of-ornamentalhorticulture-in-america.pdf
https://www.chicagoparkdistrict.com/parks-facilities/conservatories-greenhouse
https://www.gardenandnature.com/conservatory/history
https://hartley-botanic.co.uk/magazine/a-history-of-the-english-glasshouse/
https://plantbiology.siu.edu/facilities/plant-biology-facilities/greenhouse/info/history.php
http://www.encyclopedia.chicagohistory.org/pages/330.html
http://tanglewoodconservatories.com/blog/brief-conservatory-history/
http://tanglewoodconservatories.com/our-firm/history/
https://garfieldconservatory.org/about-us/history/
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● Palm House: Garden Figure. Frederick Hibbard created a plaster version for an exhibit in
1930. After seeing it, Robert Dunham, President of the Chicago Park District Board of
Commissioners, agreed to personally pay $2,000 to create a marble version. Completed
in 1937, the intention was to display it in Jackson Park, but due to construction delays,
the Chicago Park District installed it in the Lincoln Park Conservatory instead in 1940.
● Orchid House: Goddess of Youth. This concrete sculptural fountain depicts Hebe, the
Greek goddess of youth. The original sculpture was made by Danish artist Bertel
Thorvaldsen in the early 1800s. Its popularity was such that by the mid-to-late 20th
century, replicas of the sculpture were mass produced and widely distributed. This copy
likely dates to the 1930s or 1940s. It was installed in the Garfield Park Conservatory
sometime in the 1960s and moved to the Lincoln Park Conservatory before 1980.
● Formal Garden: the Bates Fountain, also known as Storks at Play. Installed in 1887, the
bronze elements in the fountain, composed of birds, fish and childlike half-boy, half-fish
creatures, were created by Augustus Saint-Gaudens and Frederick MacMonnies. Eli
Bates, a pioneer in the lumber business died in 1881 and left $25,000 for the Lincoln
statue in the southern end of the Park and $10,000 for an ornamental fountain. SaintGaudens was commissioned as sculptor for both. Architects McKim, Mead, & White
designed the circular base of the fountain.
● Formal Garden (south end): the Friedrich Schiller Monument. Installed in 1886 and paid
for by the Chicago Citizens of German Descent, this monument is an exact replica of a
Schiller statue in Stuttgart, Germany. It was sculpted by Ernst Rau and features a
traditional base, a very high and decorative pedestal.
● Grandmother’s Garden: the William Shakespeare Monument. Purchased by a bequest
from Samuel Johnston, a real estate and railroad tycoon, the monument, sculpted by
William Ordway Partridge was installed in 1894. Partridge, who was a graduate student
at the time, won a competition to create the monument. Since no one knows exactly
what Shakespeare looked like, Partridge studied over 100 portraits of the famous
playwright, visited London and Stratford-on-Avon, and consulted with Shakespearian
actors in an effort to make the statue as accurate as possible. A plaster model of the
monument was displayed at the World’s Columbian Exposition of 1893. Partridge had
the work cast in bronze in Paris and shipped to Chicago. This monument exemplifies the
naturalistic style of sculpture popular in the 1890s and early 20th century. The
Shakespeare monument was restored by the Lincoln Park Conservancy.
● Lincoln Park (south end): Couch Tomb. The Couch Tomb is the last above-ground
reminder of Lincoln Park’s earlier history as a public cemetery. It was designed by John
M. Van Osdel, the city’s first professional architect. It is not entirely clear why it was left
behind when the cemetery became a park. By 1899, the Lincoln Park Commissioners
asserted that “…it would be impossible to remove the vault, except at great expense,
and the Commissioners preferred to allow it to remain as an interesting reminder of the
Park’s origin.” In 1999, the Elizabeth Morse Genius Charitable Trust donated
approximately $100,000 to clean and tuck-point the tomb, recreate its original
ornamental fencing, and install lighting for nighttime illumination.
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Conservatory History
● In the early 19th century, developments in iron and glass technology allowed for the
construction of conservatories in Europe and the United States. Three trends
contributed to the rapid popularity of this building type: a growing popular interest in
the natural world; the Victorian fascination with the exotic; and concerns about the ill
effects of industrialization. Ireland’s Belfast Conservatory (built 1839-1852)
represented one of the earliest uses of the curved glass and iron construction for
conservatories. Another early notable achievement was the Palm House at Kew
Gardens, constructed between 1844 and 1848. Probably the most influential of early
glass structures was the Crystal Palace built for the 1851 Great Exhibition in London.
The building, which featured nearly one million square feet of exhibition space covered
by the largest amount of glass ever seen in a building, garnered its architect, Joseph
Paxton, a knighthood.
● Within a few years of the Crystal Palace’s completion, conservatories began to appear
in the United States. Although their European counterparts were being built with iron
and steel, the earliest conservatories in America, such as the Durfee Conservatory at
the Massachusetts Agricultural College (built in 1867), were constructed of glass and
wood. The Lord & Burnham Company, which manufactured the Durfee Conservatory, is
generally credited with introducing the curved glass conservatory design to the U.S.
● There is another difference between early conservatories in Europe and the U.S. In
England, conservatories were usually privately held (for example, on a wealthy
landowner’s property) while in America, they were almost always public spaces.
● Lincoln Park began as a public cemetery where victims of cholera and smallpox were
buried in shallow sandy graves. Recognizing that the lakeside burial ground posed a
public health threat, citizens demanded its transformation into parkland. Originally
known as Lake Park, the site was renamed shortly after the assassination of President
Abraham Lincoln in 1865.
● The current Lincoln Park Conservatory replaced a smaller greenhouse built in the same
area of the park in 1877. By 1879, the earlier conservatory was already considered too
small. It was expanded in that year to include palms and tropical plants and to add
more rooms for propagation since it was responsible for providing over 100,000 plants
for the park. In 1889, the park commissioners deemed the facility “poorly fitted for
floral displays” and not hospitable to visitors and plans were developed to build the
current conservatory.
● The existing conservatory was constructed of iron and glass from 1890-1895 and
opened in stages, with the vestibule and Palm House built first and opened to the
public in 1892. The conservatory’s other three rooms – the fern room, show house, and
stove house opened in 1895. The stove house, also sometimes called the tropical room,
is now the orchid room and originally included an assortment of small tropical plants
including orchids suspended from bark- covered walls. Total cost for the conservatory’s
construction was $100,000.
● In the late 1890s, Chicago had 5 conservatories – in Lincoln Park, Washington Park,
Garfield Park, Humboldt Park, and Douglas Park. They were all generally exotic in style.
● Two architects designed the conservatory—Joseph Lyman Silsbee and Miflin E. Bell
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(short biographies appear at the end). Silsbee designed all of the show houses (with
Bell’s assistance) while Bell was responsible for the propagating houses in back.
Silsbee was known for designing buildings that reflected the popular late nineteenth
century Romantic styles, such as Gothic and Queen Anne. Silsbee gave the
conservatory an exotic form by creating a series of trusses in the shape of ogee arches.
Some architectural historians have referred to the form of the building as bell-cast
façades.
In 1925, the Lincoln Park Conservatory underwent major alterations, including the
removal of the original terrace and front vestibule as well as construction of a new and
expanded lobby space. The front of the conservatory was altered and expanded again
in 1954 to provide improved bathrooms.
Two lily pools, both of which were heated, were installed near the conservatory when
it first opened – one was on the eastern edge of the formal garden and the other is
now the Alfred Caldwell Lily Pool. Aquatic plants for these pools, including the massive
Victoria regia lilies (growing as large as six feet in diameter), were propagated in the
conservatory. These lilies were so renowned that the Egyptian government in 1897
requested their seeds, a request which was granted.
What is a Wardian case? The Palm Room in the conservatory contains a Wardian case,
the direct forerunner of the modern terrarium and invented by Dr. Nathaniel Bagshaw
Ward (1791- 1868) in London in about 1829. Prior to this, plant explorers had been
transporting their specimens, not very successfully, as seeds, corms, or dry rhizomes
and roots. Salty air, lack of light, lack of fresh water, and lack of sufficient care often
destroyed all or almost all plants, even in large shipments. With a Wardian case, a
tender young plant could be set on deck to benefit from daylight and the condensed
moisture within the case that kept them watered but protected from salt spray. Not
only did Wardian cases become standard features in stylish Victorian drawing rooms,
they unleashed a revolution in the transport of commercially important plants, such as
tea and rubber.

Behind the Scenes at the Conservatory
● Miflin Bell designed the large stone building at the conservatory’s rear, with 14
greenhouses for germinating and growing plants originally opening off of it. The
basement contained the carpenter, blacksmith and paint shops. More greenhouses
were subsequently added.
● Since the hailstorm of June 2011 (which seriously damaged Garfield Park
Conservatory), germination and propagation of its plants have been handled by Lincoln
Park Conservatory . When grown, these plants are transported to Garfield Park.
● The conservatory grows all plant material for the planters at the front, the conifer garden
(on the Stockton side), and the four rooms. The approximately 50,000 plants in the
formal garden in front are provided by a contractor.
● The conservatory receives about two calls a year from the US Department of
Agriculture about plants it has confiscated, typically orchids, cacti, and cycads. Plant
“smugglers” can be either those who innocently try to bring in a banned plant or
7
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serious collectors who don’t have the proper paperwork to bring in a specimen.
● The conservatory and its adjacent greenhouses are heated by steam, shared with the
zoo. This system was built in 1889, the year before construction began on the
conservatory. The brick chimney for this heating system is visible at the zoo.
● Every spring, the conservatory is white washed so that it doesn’t become too hot for
the plants. With frost and subsequent snows, the white wash wears off to allow
maximum light for the tropical plants during the colder months.
● The lights in the parking lot next to the greenhouses are covered so as not to affect the
growing cycle of the plants.

Sculpture
● Palm House: Garden Figure. This statue, out of pink marble, was sculpted by Frederick
Hibbard (1881-1950), who also created the Eagle Fountains at
● Congress Plaza and the Wallach Fountain in Burnham Park (Promontory Point). Hibbard
first created a plaster version as an entry in a garden exhibit held in 1930 and sponsored
by the Garden Club of Illinois. After seeing the original, Robert Dunham, President of the
Chicago Park District Board of Commissioners, agreed to personally pay $2,000 to have
Hibbard carve a permanent marble version, which was completed in 1937. Due to
construction delays in the Jackson Park shelter being built to house the statue, the
Chicago Park District installed it in the Lincoln Park Conservatory instead in 1940.
● Orchid House: Goddess of Youth. This concrete sculptural fountain depicts Hebe, the
Greek goddess of youth. The original sculpture was made by a famous Danish artist in
the early 1800s, Bertel Thorvaldsen. By the late 19 century, neoclassicism was popular
throughout much of the world and reproductions of the sculpture became available. By
the mid-to-late 20th century, replicas of the sculpture were mass produced and widely
distributed. This reproduction was first installed in the Garfield Park Conservatory
sometime in the 1960s and subsequently moved to the Lincoln Park Conservatory
before 1980. It likely dates to the 1930s or 1940s.
● Formal Garden: the Bates Fountain, also known as Storks at Play. Installed in 1887, the
bronze elements in the fountain, composed of birds, fish and childlike half-boy, half-fish
creatures, were created by Augustus Saint-Gaudens and Frederick MacMonnies. Eli
Bates, a pioneer in the lumber business in Chicago who died in 1881, left $25,000 in his
will for the Lincoln statue in the park and $10,000 for an ornamental fountain. SaintGaudens was commissioned as sculptor for both. Architects McKim, Mead, & White
designed the circular base.
● Augustus Saint-Gaudens (1848-1907), considered one of America’s foremost sculptors,
was born in Ireland and immigrated to New York City with his family when he was an
infant. As a young man, he apprenticed with a cameo cutter and went on to receive
formal training at various New York art schools as well as the Ecoles des Beaux Arts in
Paris. Although Saint- Gaudens received classical training, he is one of the first sculptors
to depart from the tradition of depicting subjects as heroic figures in classical robes.
Instead, as can be seen in the Lincoln statue, he portrayed subjects in naturalistic
representations (i.e., clothes appropriate to their era).
8
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● Frederick MacMonnies (1863-1937), Saint-Gaudens’s assistant, began as an errand boy
at 16 in the sculptor’s studio. Recognizing his talent, Saint-Gaudens promoted him to
assistant. Several years later, MacMonnies left Saint-Gaudens to study at the Ecole des
Beaux Arts; in 1886 (the year before he worked on this fountain), he received the
school’s most prestigious award for foreigners. After this project, MacMonnies
continued to produce art in Paris and America, including major sculptures for the 1893
World’s Columbian Exposition.
● Formal Garden (south end): the Friedrich Schiller Monument. Installed in 1886 and paid
for by the Chicago Citizens of German Descent, this monument is an exact replica of a
Schiller statue in Stuttgart, Germany. It was sculpted by Ernst Rau and features a
traditional base, a very high and decorative pedestal (in contrast to the Shakespeare
statue which has a low and very minimalist base).
● Grandmother’s Garden: the William Shakespeare Monument. Purchased by a bequest
from Samuel Johnston, a real estate and railroad tycoon, the monument, sculpted by
William Ordway Partridge (1861-1930), was installed in 1894. Partridge, who was a
graduate student at the time, won a competition to create the monument. Since no one
knows exactly what Shakespeare looked like, Partridge studied over 100 portraits of the
famous playwright, visited London and Stratford-on-Avon, and consulted with
Shakespearian actors in an effort to make the statue as accurate as possible. A plaster
model of the monument was displayed at the World’s Columbian Exposition of 1893.
Partridge had the work cast in bronze in Paris and shipped to Chicago. As mentioned
above, this monument exemplifies the naturalistic or realistic style of sculpture that
became increasingly popular in the 1890s and early 20th century.
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Biographies of Joseph Silsbee and Mifflin Bell
Joseph Lyman Silsbee (1848-1913) was an important American architect especially well known
for buildings representing the popular Romantic styles of the Victorian Era. Born in Salem, MA,
Silsbee attended Exeter and Harvard University. In 1870, after graduating from Harvard, he
began studying architecture at MIT, the first year and first architectural college program in the
nation. After practicing architecture in Boston and traveling in Europe, Silsbee moved to New
York, and began practicing architecture and teaching at Syracuse University. In 1882, he opened
an office in Buffalo, NY, with a partner, James H. Marling. The two designed more than 20
houses and commercial buildings in Buffalo. In 1886, Silsbee settled in Chicago, where he
established a firm with architect Edward A. Kent. Silsbee and Kent designed elegant residences
as well as commercial buildings in Chicago, small towns in Illinois, Wisconsin and NY. Silsbee is
best known as the mentor of other significant Chicago architects. Among the young architects
who worked in Silsbee’s office in the late 1880s were Frank Lloyd Wright, George Elmslie and
George Maher. According to Wright, Silsbee’s “superior talent in design made him respected in
Chicago.” Silsbee designed the Lincoln Park Conservatory between 1890 and 1895, working in
collaboration with another Chicago architect, M.E. Bell.
Silsbee also designed the lavish interiors of Potter Palmer's "castle" in Chicago. Several of his
residential designs survive in Riverside and Evanston Illinois. His most prominent surviving work
in Chicago is the Lincoln Park Conservatory. Silsbee designed the movable walkway at the
World's Columbian Exposition pier in 1893 and submitted plans to provide this improvement
for the Brooklyn Bridge in 1894, although these plans were never executed.
Mifflin Emlen Bell (1847-1904), often known as M.E. Bell, was an American architect who
served as Supervising Architect of the US Treasury Department from 1883 to 1887. Born in
Chester County, Pennsylvania, by 1876, he was living in Springfield, Illinois, and working as
Assistant Superintendent of the statehouse. As Supervising Architect, US Treasury, he delegated
design responsibilities to different staff members, which resulted in his tenure being notable for
the variety of building styles used, including Second Empire, Chateauesque, Queen Anne, and
Richardsonian Romanesque. Bell was a member of the Joint Commission to Complete the
Washington Monument and his name is engraved on the north face of the monument’s
capstone. After resigning from this position in mid-1887, Bell moved to Chicago where he was
appointed superintendent of repairs for the city’s federal buildings; he was in charge of federal
buildings at the 1893 World’s Columbian Exposition as well. He died of pneumonia in Chicago in
1904 at the age of 57. Many of his works located around the country survive and a number of
these are listed on the US National Register of Historic Places
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Lincoln Park Conservatory Master Plan
Produced by David Woodhouse Architects for the Lincoln Park
Conservancy. January, 2006. Pp. 6-7.
History

Of the over 7300 acres of parkland in the City of Chicago, none is more definitive
than Lincoln Park. Originally planned in 1865 by Swain Nelson on land that had
once been a cemetery, Lincoln Park connects the city to the water and has
become Chicago's nature campus. Home to the Lincoln Park Zoo, the Peggy
Notabart Nature Museum, the Alfred Caldwell Lily Pool, the North Pond Nature
Sanctuary, and the Lincoln Park Conservatory, Lincoln Park connects millions of
Chicagoans to the natural world (Figure B6).
In June of 1874 the Lincoln Park Commission made their first financial allotment
for plantings in the park---$100. By October of that year, the first gardener was
hired, and in November, they commissioned a greenhouse to be built near the
current power plant location for $500. The planting program grew with time,
and in 1877, the first formal garden appeared in the current formal garden
location (Figure A3.1). The first formal garden, centered on the Bates Fountain
and anchored by the Schiller Monument, had elliptical paved paths that defined
the planters. To the east, a small canal lined with birch trees was constructed,
and to the north, four sixty foot long production greenhouses were built to
support the garden. By the late 1880's these greenhouses had been opened for
public display of exotic plants, and in 1889, the park commissioned Silsbee and
Bell to design the conservatory and production range. The propagation range
was completed first in 1890, and its orientation was likely derived from the more
common geometry of the park at the time, the lakefront.In 1892, the Palm
House opened, and it faced the formal garden, strengthening that axis and
bringing the city grid in to the park (Figure A3.2). The Fern House and the
remainder of the complex were opened in the following years, and the original
complex remains the heart of the conservatory today.
In 1905, a production greenhouse to the north of the existing Show House was
built (Figure A3.3). Built exactly on the axis of the apparently truncated Show
House, it appears as though this greenhouse might have been an element of
Silsbee's original design that was never constructed. Because Fullerton Avenue
was not a thoroughfare in the park, it is possible that the planners of the
greenhouse did not see the construction as blocking the Conservatory from the
now highly utilized Fullerton corridor. That initial addition set the tone for future
construction at the Conservatory and has resulted in the lack of presence on
Fullerton since. In 1903, the lily pool to the east of the conservatory was built,
and in 1906, the formal garden and its pathways were removed. In its place, a
new formal garden with berms and planted mounds was built (Figure A1 .7). Also
constructed at that time was a heated lily pool built in the location the former
Birch Canal had occupied (Figure A1 .8).
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The next major renovation at the Conservatory occurred in 1925 when the
facade of the original structure was dramatically revised (Figure A3.4). The
or"1g1nal gabled entry vestibule and the flanking pagoda bays were replaced
with domed forms that were much more in keeping with the original domes of
the Conservatory (Figure 2.6). Also added at that time were three more
production greenhouses to the north of the original conservatory complex and a
production greenhouse to the south of the propagating range. In 1927 the
promenade pathway to the west of the Conservatory and Formal Garden was
undermined by the addition of the underpass on Stockton Drive (Figure A3.4).
While providing safer pedestrian access, the underpass and resulting berm
isolated the Conservatory from Grandmother's Garden and from Stockton Drive
itself.
In the 1930's, Alfred Caldwell renovated the lily pool to the east of the
conservatory, further reinforcing Lincoln Park as Chicago's Nature Campus
(Figure A1 .26). Between the 1920's and the 1950's two major features of the
Conservatory have been altered, and it is not known exactly when either of these
took place. The first was the removal of the original bay pro1ections to the west
of the existing show house, and the second was the roof replacement of the Fern
House (Figure A2.8). Perhaps in the 1950's the original roof which took the
shape of the upper Palm House was replaced for a standard hip roof form. To
this day, four columns stand unused in the Fern House. Often camouflaged by
the Palms that surround them, these columns stand as the only memory of what
was there before.
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The final significant renovation to the facility came in 1955 (Figure A3.5) when
the inviting glass and transparency of the entry gave way to two stone forms
built to provide restrooms for the facility and its surroundings (Figure A2.11). The
once open path between park and Conservatory was lost, and replaced with the
heaviness that still stands today. Also around this time, the heated lily pool was
filled in for unknown reasons, and it became a rock garden (Figure A2.10).
When the rock garden was abandoned is unknown, but many of the pathways,
steps and rocks still occupy the space east of Bates Fountain. In the 1970's the
northern propagating range underwent a major renovation. The original
wooden structure was replaced with a more modern and conventional
aluminum structure, and a basement was added with storage space, a loading
dock and employee facilities.
The many changes that the Lincoln Park Conservatory has undergone (Figure
A3.6), while still maintaining its historic charm and essence, are a testament to
its ability to appropriately change with modern times and needs while operating
within its continued mission.
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Borderlands: The Shared Canadian and US Experience of the Landscape. Annual Conference of
the Alliance for Historic Landscape Preservation, 1999.
Julia Sniderman Bachrach
Abstract
Chicago's Lincoln and Garfield Park conservatories are among America's most significant historic
glass houses. Though constructed within only sixteen years of each other, the two structures
reflect unique stylistic differences. The Lincoln Park Conservatory, which was designed by Joseph
Lyman Silsbee between 1890 and 1894, conveys the Victorian fascination with exotic forms and
plants. The Garfield Park Conservatory was conceived in 1906 by Jens Jensen, now known as dean
of the Prairie style in landscape architecture. This conservatory, considered one of the nation's
most intact examples of Jensen's work, was designed as a series of naturalistic landscapes within
a structure inspired by Midwestern haystacks. The Chicago Park District is undertaking major
programs to rehabilitate both conservatories and improve their horticultural collections.
Progress has been made in providing horticultural interpretation. However, until recently, there
has been little information to help visitors understand the historic significance of either facility.
To provide this contextual information, the author helped develop a traveling exhibit entitled
Paradise Under Glass: Chicago's Historic Conservatories. This paper explains the development of
the exhibition and summarizes its content.

Introduction
In 1999, the Alliance for Historic Landscape Preservation held its annual conference in Niagaraon-the-Lake, Canada devoted to the theme of Borderlands. Although other presenters touched
upon the borders between nations, or city and countryside, this paper deals with historic
conservatories, a building type that intersects the borders between centuries as well as the
borders between architecture and landscape. During the late nineteenth century, conservatories
were constructed in cities throughout Europe and America in response to fears about the effects
of industrialization and a broad popular interest in horticulture. As the public has other concerns
today, and modern interests in horticulture tend to have a more ecological focus, Victorian
conservatories might be seen as a relic of the past. To provide a greater understanding of
Chicago's two historic conservatories in Lincoln and Garfield Parks, this author developed a
traveling exhibition entitled Paradise Under Glass: Chicago's Historic Conservatories. This paper
describes the development of the exhibition, as well as a summary of its content focusing on the
introduction of conservatories in Europe and the United States, Chicago's earliest conservatories,
and the Lincoln and Garfield Park conservatories, which still exist in Chicago.

Exhibition Development and Presentation
In recent years, the Chicago Park District has undertaken a major initiative to improve Chicago's
two historic glass houses - the Lincoln and Garfield Park Conservatories. Already, a great deal of
progress has been made. Capital improvement projects are underway to rehabilitate both
structures. Marketing efforts have led to large increases in attendance and the use of both
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facilities for special events, promotions, films, and advertising. The conservatories' collections
have been significantly improved and new educational programs and community ". out-reach
efforts are taking place at the two facilities. In spite all of these efforts,.the two conservatories
have lacked interpretive information, especially regarding :· the historic and cultural significance
of the facilities.
Although the Lincoln and Garfield Park conservatories were built within sixteen : years of each
other, they represent vastly different design philosophies. The · traveling exhibition entitled
Paradise Under Glass: Chicago's Historic Conservatories was created to illuminate these
differences, to help visitors better understand the history of both facilities, and to place the two
structures in a broader context. Project funding was provided by the Illinois Humanities Council,
the Graham Foundation for the Advanced Studies in the Fine Arts, the Pritzker Foundation, the
Chicago Park District and the Garfield Park Conservatory Alliance. A portable exhibit system was
custom-designed for the project. The exhibit includes reproductions of plans, photographs,
drawings, and historic postcards with interpretive text.
Julia Sniderman Bachrach curated the exhibit with assistance from Susan Samak, Director of
Exhibits for the Chicago Historical Society; and Lisa Roberts, Director . of Conservatories for the
Chicago Park District. In addition, information relating to the history of conservatories
throughout Europe and other American cities was provided by architectural historians Billie Britz
and Page Ayres Cowley, who conducted research on conservatories that was funded by a 199495 Graham Foundation Grant. The designer for the exhibition was Michael Ryan, a professor at
the School of the Art Institute of Chicago.

Early Conservatories in Europe and the United States
The dream of a garden under glass became a reality in the nineteenth century. lt was a
dream of the entire natural environment of a tropical island enclosed in iron filigree and
glass (Kohlmaier and Von Sartoy 1986: 1).
Developments in iron and glass technology allowed for the construction of conservatories in
Europe and the United States in the early nineteenth century. · Growing popular interest in the
natural world, the Victorian fascination with the · exotic, and concerns about the ill effects of
industrialization all contributed to the rapid popularity of this building type. Ireland's Belfast
Conservatory represented one of the earliest uses of curved glass and iron construction for
conservatories. Designed by Sir Charles Lanyon, this structure was constructed between 1839
and 1852 by Richard Tumer, ironmonger and founder of the Dublin's Hammersmith Ironwork.
This display house for the Royal Belfast Botanic and Horticultural Society instructed scholars and
the public about plants from the tropics and the Americas (Bachrach, Britz and Cowley 1997).
Turner collaborated with Decimus Burton to create the Palm House at Kew Gardens in England
between 1844 and 1848. Established as the Botanic Gardens for the Royal Family in 1759, Kew
Gardens captured the imagination of horticultural enthusiasts world-wide, especially after it was
turned over to the public in 1840. Turner and Burton's beautiful Victorian structure prompted
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the development of other conservatories throughout Europe and the United States. English
architect and landscape gardener, Joseph Paxton improved upon these glass house technologies.
Innovations used in his design for the Great Conservatory at Chatsworth led to a patent for
construction of glass roofs. Most influential was Paxton's design for London's 1851 Crystal Palace,
which garnered him a knighthood (Newton 1971: 228).
Within a few years of the completion of the Crystal Palace, conservatories were introduced in
America. Although European structures "were being built in iron and steel, the earliest
conservatories in America were constructed of wood" (Bachrach, Britz and Cowley 1997). In
1867, a pioneering conservatory was built at what was then the Massachusetts Agricultural
College, now the University of Massachusetts. Known as the Durfee Conservatory, it was
intended that this facility would help educate and inspire working-class people in Amherst and
the surrounding area. The conservatory was manufactured by Frederick A. Lord, founder of Lord
& Burnham Company, which introduced curved glass conservatory design to the United States
(Bachrach, Britz and Cowley 1997).
The Lord & Burnham Company became the foremost designer and manufacturer of greenhouses,
public and private, in the United States. A structure was built on a private Estate in Terrytown,
New York, in 1881, called the Lyndhurst Conservatory. Originally designed as a display house for
Jay Gould's famous collection of palms and orchids, the greenhouse also provided cut flowers
and grapes for several Gould family homes. "This conservatory is considered to be the first metal
framed greenhouse manufactured in the United States" (Bachrach, Britz, and Cowley 1997).
While most of the major European conservatories were privately owned by aristocracy, in the
United States, the most substantial and elaborate structures were commissioned for public parks.
The South Park Conservatory in Buffalo, New York was built in 1898 in one of six interconnected
parks created by the renowned landscape architect, Frederick Law Olmsted. The structure was
again a Lord & Burnham Company Conservatory. Another influential Lord & Burnham structure
was the Enid A. Haupt Conservatory in the New York Botanical Garden. In 1891, the New York
State Legislature set aside land for a public botanical garden, and prominent New Yorkers
supplemented city funds for the endeavor. Private donors, including horticulturist and
conservationist Enid A. Haupt, were responsible for commissioning Lord & Burnham to design a
premier conservatory in 1899. Often regarded as North America's pre- eminent Victorian glass
house, the structure opened to the public in 1902 (New York Botanical Society n.d.).

Early Conservatories in Chicago's Public Parks
I foresee a time, not very distant, when Chicago will need for its fast increasing
population a park or parks in each division. Of these parks I have a vision. They are
improved and connected with a wide avenue, extended to and along the lake shore on
the north and south, and so surround the city with a magnificent chain of superb parks
and parkways that have not their equals in the world (Eastman 1914: 7).

16

Paradise Under Glass: Chicago's Historic Conservatories
Real estate speculator and city booster John S. Wright, envisioned Chicago's magnificent park
and boulevard system as early as 1849. At the time, however, there were no legal or political
mechanisms to allow such an ambitious plan to move forward. Twenty years later, the Illinois
State Legislature established three independent park systems. The Lincoln, South, and West Park
Commissions were responsible for creating a unified ribbon of green space that would encircle
Chicago (Sniderman and Tippens 1990).
Each of the three park commissions selected its own designers to create original plans for the
parks and boulevards within its jurisdiction. Swedish landscape gardener, Swain Nelson was hired
to transform what had previously been public cemetery-land into Lincoln Park. The South Park
Commission, wealthiest of the three park systems, was able to contract nationally renowned
landscape architect Frederick Law Olmsted to lay out its 427 hectare [1,055 acre] South Park,
later renamed Jackson and Washington Parks. Olmsted's friend and colleague, architect and
engineer William Le Baron Jenney (later recognized as inventor of the skyscraper) designed the
three large landscapes comprising the West Park System - Humboldt, Garfield and Douglas Parks
(Sniderman and Tippens 1990).
By the late 1870s, small greenhouses had been constructed in these Chicago parks. These
structures were meant to provide "an adequate supply of flowers · and foliage plants for the
proper embellishment” of park landscapes (West Park Commission 1876: 6). The greenhouses
did not have showrooms, and were inaccessible to the public.
The West Park Commission began replacing its greenhouse facilities with Victorian
conservatories in the mid-1880s. The first new conservatory constructed within the park system
was the Garfield Park Conservatory, designed by architects Fromann and Jebsen (Figure 1). Built
in 1886, the building included two wings flanking an octagonal domed glass house. The exotic
house was within the domed section. Flanking this part of the building, in its wings, flowers were
propagated for Garfield Park's fanciful gardens. Fromann & Jebsen also designed a conservatory
for Humboldt Park, replacing its greenhouse in 1887. This structure also had an exotic house in
the centre pavilion with two onion-shaped domes. The third conservatory to be constructed, the
Douglas Park Conservatory, was designed by William Le Baron Jenney. Known also as the Winter
Garden, this structure replaced Douglas Park's greenhouse in 1888. Additions were made to the
Garfield and Humboldt Park Conservatories in the early 1890s to create more space for
propagating roses and orchids (West Park Commission 1892).
The plant collections within the three West Park System conservatories were all very similar,
featuring varieties of palms and ferns, tropical herbaceous plants, and flowers. The plants in
these facilities were generally displayed in pots or tubs and placed in large groupings in the
centers of each room. In some instances, rock work was used to screen the pots (West Park
Commission 1899).
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In addition to developing West Park System's original park plans and designing the Douglas Park
Conservatory, William Le Baron Jenney was the architect of the magnificent conservatory at the
World's Columbian Exposition, which was held in Jackson Park in 1893. Composed of a central
glass dome flanked by long pavilions reflecting Venetian Renaissance-style architecture, the
Horticulture Building was an impressive World's Fair attraction. Inside, there were numerous
exhibits such as floral displays, exhibits on fruits and vegetables including lemon and orange tree
groves, and a German wine cellar. In the central rotunda, there was a replica of South Dakota's
Mammoth Crystal Cave, one of the few attractions with its own admission fee (ten cents)
(Appelbaum 1980).
The Horticulture Building sat on the banks of Jackson Park's west lagoon facing Olmsted's famous
Wooded Island. Inspired by a beautiful stand of native oak trees on a sandy peninsula, Olmsted
transformed the site into an island, and planted additional trees and shrubs to create a naturallooking horticultural pre· serve. His intention was to keep the island free of buildings, however,
many of the exhibitors were attracted to the site, and fair administrators received numerous
requests for building permits there. Pressure for exhibit space on the island became so intense
that Olmsted and the Director of Works, Daniel H. Burnham, "became convinced that it would be
impossible to successfully resist these demands"(Olmsted 1893: 20). Finally, Olmsted and
Burnham agreed to allow the Japanese government to construct its pavilion, the Ho"Ohden, a
replica of an ancient temple, on the island. They also reluctantly agreed to the installation of a
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rose garden to provide an outdoor floral display to visitors of the Horticultural Building (even
though Olmsted felt that the garden was inappropriate on the Wooded Island). Olmsted had
recommended against any "profusion of flowers," suggest· ing rather that flowers "should have
the effect of flecks and glimmers of bright color, imperfectly breaking through the general
greenery"(Ulrich 1893: 5).
In preparing for the World's Columbian Exposition in 1892 and early 1893, the South Park
Commission made major improvements to Washington Park because of its proximity to the
fairgrounds. The park already had a small greenhouse, and nearby a large floral display had been
planted to create a noticeable attraction for visitors to the fair. Following the popular Victorian
method of carpet bedding, landscape gardener Frederick Kanst's showy garden featured a
massive three-dimension globe with a map of the continents flanked by many smaller globes on
pedestals. In all, approximately 300,00 varieties of annuals and perennials were used in the
approximately one hectare [two acre] garden (South Park Commissioner 1894).
After the World's Fair closed, the Washington Park gardens were removed and one of the
propagating houses from theair's .Horticultural Building was erected as an addition to
Washington Park's greenhouse. This addition provided storage for a large number of plants that
were donated to the South Park Commission after the closing of the World's Columbian
Exposition. In 1897, the South Park Commission razed the greenhouse and replaced it with a new
conservatory designed by the Lord & Burnham Company. The new structure had a rectangular
floor plan with a large central house, flanked by long wings and two smaller houses at the ends
(Figure 1). In this conservatory, plants were placed directly in the ground, an innovative approach
during this period of conservatory development. Water plants propagated in a large basin in one
of the side wings were later placed outside in the park's lily ponds. The Washington Park
Conservatory was demolished in the late 1930s, after Chicago's independent park commissions
were consolidated into the Chicago Park District (Chicago Park District, May 5, 1936 and October,
22, 1937).
In addition to the three West Park Commission conservatories and the South Park Commission's
Washington Park Conservatory, the Lincoln Park Commission also constructed a large
conservatory. A greenhouse had existed in Lincoln Park since 1877. By the late 1880s, the
commission had built several additions to accommodate floral displays that were open to visitors.
In 1889, the commission decided to replace this rambling structure with a more substantial
conservatory (Bryan 1899).

Lincoln Park Conservatory
Tall palms, cycads, tree ferns and bamboos will rear aloft their heads... and from truss
and column will hang climbers of many kinds, some of beautiful foliage and others
covered with flowers, twining among the iron of the structure and covering it with a
luxuriant tropical growth (Lincoln Park Commission 1892: 11).

19

Paradise Under Glass: Chicago's Historic Conservatories
In 1890, the Lincoln Park Commission hired two designers to create its new conservatory - the
renowned Victorian architect Joseph Lyman Silsbee, and local architect M.E. Bell. Silsbee, who
had been educated at Harvard and the Massachusetts Institute of Technology practiced
architecture in Syracuse, N.Y. before moving to Chicago in 1882. He established his own firm a
few years later. Silsbee became well known nationally as a designer of buildings in the Queen
Anne and other Romantic styles. In addition to designing prominent buildings, Silsbee is noted as
an employer and teacher of other important architects, including Frank Lloyd Wright and George
W. Maher. The lesser-known Bell, was a local architect who designed elegant houses in several
of Chicago's most prominent neighborhoods. For the Lincoln Park Conservatory project, Silsbee
designed all of the show houses while Bell was responsible for the propagating houses and horse
stables. In addition, Bell assisted Silsbee on the design of the show houses. (Sniderman,
Ryckbosch and Taylor 1994).
The Lincoln Park Conservatory (Figure 2) was built in stages between 1890 and 1895. The first
completed sections, the vestibule and the Palm House, were opened to the public in 1892.
Rendered in an exotic style, the new conservatory had trusses in the shape of ogee arches, a form
with romantic associations with the Near East. With palms and tropical plants native to both 'the
Old and New Worlds' the Palm House had "harmonious arrangement of rocks" introduced "to
give character to the surface of the soil" (Lincoln Park Commission 1892: 11).

Between 1892 and 1895, the conservatory's other three rooms were completed and opened to
the public. These included the Tropical Room, the Fernery and the Show House. Sometimes
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known as the Stove House, the Tropical Room included an assortment of small tropical plants,
vines, and many orchids suspended from bark-covered walls. The last major house opened in the
Lincoln Park Conservatory was the Fernery. An entrance from a small balcony provided a striking
view of the lushly planted sunken room. The Fernery included stone niches with plants arranged
to "produce an effect of tropical verdure" rather than botanical order. In the nineteenth century
gold fish in the room's miniature pools were among the conservatory's most popular features
(West 1911: 73).
Throughout the Lincoln Park Conservatory's history, there has been an important relationship
between the structure and its surrounding landscape. A formal garden was planted around what
had been the greenhouse in 1887. Its centerpiece was a sculptural fountain, 'Storks at Play', also
known as the 'Bates Fountain', by sculptors Augustus St. Gaudens and Frederick MacMonnies. At
the south end of the garden, was a second sculpture, a figurative monument to Schiller, the
famous German poet. This is a copy of an original monument in Germany by sculptor Ernst Rau.
Sometimes known as the French Garden, the formal garden had circular walks, fanciful borders
and patterned beds. After the greenhouse was demolished and the conservatory went under
construction in 1890, the garden remained intact. In 1906 the Lincoln Park Commission removed
some of the garden's interior walks and installed a lily pool on the eastern edge of the formal
garden. Aquatic plants, including massive Victoria regalities were propagated in tanks in the
conservatory and placed in the nearby lily pool (West 1911). This feature may have only remained
active for a decade or two. In 1949, the park district filled in the lily pool (Chicago Park District
1949).
In the early 1890s, the Lincoln Park Commission gardeners planted a naturalistic garden across
the street and just west of the formal garden. Known as Grandmother's Garden, and sometimes
called the Old English Garden, it featured a long lawn flanked by undulating perennial beds. In
1893, this garden was selected ·as a fitting site for a monument to William Shakespeare. Located
at the north end of the garden, the bronze monument was sculpted by William Ordway Partridge,
who studied hundreds of busts and portraits of the 'Bard of Avon', and won a competition for the
commission (Bach and Gray 1983).
In 1900, Jens Jensen, who is now recognized as Dean of the Prairie style in landscape architecture,
wrote an article entitled "The Symmetrical and the Natural Flower Garden". In it, he suggested
that one could not find a better example of the contrasting informal and formal styles of
gardening than in Lincoln Park (Jensen 1900). Throughout subsequent years, the formal garden's
bed configurations and floral varieties changed many times. Despite this, both gardens retain
their integrity until the present day.

Garfield Park Conservatory
The best new idea about greenhouses is landscape gardening under glass (McAdam
1911: 11).
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In 1906, as Park Superintendent, Jens Jensen demolished the three small conservatories in
Humboldt, Garfield, and Douglas Parks and began constructing one centralized facility in Garfield
Park. A Danish immigrant who began working as a West Park laborer in 1885, Jensen worked his
way up to the position of superintendent of Humboldt Park by the mid-1890s. Unfortunately, the
West Park eventually succumbed to political graft, and in 1900, Jensen was fired because of his
efforts to light the corruption. Five years later, during major political reforms, new commissioners
appointed him General Superintendent and Chief Landscape Architect of the entire West Park
System. When he took over, many of the park facilities were severely deteriorated, including the
three conservatories. Jensen believed that it was too expensive to keep repairing these
structures, and also thought 'here was a great deal of duplication in the plant life they
contained" (Eskil 1930: 19). He decided to replace them with "the largest publicly owned
conservatory under one roof in the world" (Eskil 1930: 19).
Jensen did not want the Garfield Park Conservatory (Figure 3) to look like 'a palace, chateau, or
a Renaissance villa', as was typical of other conservatories of the period. Instead, he based the
building's shapes on the 'great haystacks' of the Midwest. Following Jensen's recommendations,
Hitchings & Co., a New York engineering firm that specialized in conservatories, developed plans
for the Garfield Park Conservatory. In addition, the Prairie School architectural firm of Schmidt,
Martin, and Garden designed some of the building's elements including the original vestibule,
as well as interior details (McAdams 1911).
Jensen's design ideas for the Garfield Park Conservatory were considered revolutionary when it
opened in 1908. In many conservatories, plants were treated as museum artifacts. Displayed in
pots or tubs, plants were placed on high benches or in large groupings in the centre of rooms. In
contrast, Jensen designed each room of the Garfield Park Conservatory as a composition. The
rooms looked as though they were outdoor landscapes that had magically been enclosed by a
glass structure. Jensen placed plants directly in the ground, and framed views by keeping the
centre of the rooms open and planting along the edges. While other conservatories had exposed
pipes and mechanical systems, Jensen tucked these utilitarian elements behind beautiful walls of
stratified stonework (Figure 4). Unlike the typically Victorian mounds of volcanic stone, Jensen's
horizontal stonework emulated the stone bluffs and outcroppings found in natural Midwestern
landscapes (Grese 1992).
The conservatory plan consisted of a large palm house flanked by a series of smaller rectangular
and square rooms configured around the structure's premier room, the Fern Room (also known
as the Aquatic House). In the centre of the room, Jensen created a natural-looking lagoon framed
by lush ferns on stratified stonework. On the edge of this spectacular room, Jensen included a
cascade and waterfall. In a 1930 interview, Jensen explained that when the waterfall was being
constructed he was consistently dissatisfied with the work and he required the stone mason to
dismantle and rebuild it several times. When the workman became frustrated, Jensen suggested
listening to Mendelssohn's 'Spring Song'. After hearing the music, the mason rebuilt the waterfall
so that the "water tinkled gently from ledge to ledge, as it should in a prairie county"(Eskil
1930:19).
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Over the years, Jensen became increasingly committed to using native plants in his· design
compositions. Most indigenous Midwestern plants were not suitable to conservatories, however,
Jensen's tropical Garfield Park Conservatory rooms were intended to emulate the region's
ancient appearance. While Jensen did "...not pretend to furnish a literal, scientific restoration of
any particular geological epoch, such as a museum might have," the idea was "poetical -to
suggest the tropical beauty of prairie-land before the coming of man" (Miller 1915: 8). For
example, one room with a planting palette quite unique to conservatories of the period was the
Conifer House. Featuring a collection of sub-tropical evergreens, the horizontal branching of the
trees was echoed by the stratified stonework around the lagoon. The room was meant to give "a
glimpse of the carboniferous age/' when evergreens were dominant among the earth's
vegetation (McAdam 1911: 12).
The Conifer House was often called the Cold Room because it had to be kept much cooler than
the rest of the conservatory. It was difficult, however, to consistently keep the room's
temperature low enough for the evergreens. Alter repeated problems with the collections, chief
florist August Koch converted the Conifer House into an Aroid House in 1923. Having
previously worked at the Missouri Botanical Garden, Koch was appointed as Garfield Park
Conservatory's chief florist in 1912. At the time, Jensen was serving as consulting landscape
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gardener to the West Park Commission. Though Jensen had severed his ties with the park system
in 1920, three years before the conversion of the Conifer House, Koch was familiar with and
respectful to Jensen's design philosophies. Koch retained the room's original lagoon and
stonework, brick path and edging, and layered the plantings emphasizing horizontality and
creating views as Jensen had done. Koch planted 300 species of aroids directly in the soil in the
room's original bed areas.

During the winter of 1994, the heating pipes in the Aroid House froze, destroying the room's
plant collection. After this terrible occurrence, the Chicago Park District undertook a thorough
restoration of the room. The truss system, glazing, mechanical systems, lagoon, paths, and
landscape plantings were carefully re¬ stored to their 1923 appearance. In 1995 a major grant
from the Lila Wallace Foundation led to the formation of the Garfield Park Conservatory Alliance.
This new nonprofit organization works with the Chicago Park District and several local
organizations develop, fund'; and promote educational programs and visitor services at the
conservatory.

Conclusion
Paradise Under Glass: Chicago's Historic Conservatories sought to bridge the border between
contemporary park patrons and facilities that had greater significance to audiences of the
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Victorian era. Completed in December of 1997, the exhibition was displayed in the lobby of the
Garfield Park Conservatory from December 12, 1997 through March 31, 1998. It was then moved
to the Lincoln Park Conservatory, where it remained until the summer of 1999. Throughout these
periods, the attendance at the Garfield Park Conservatory was approximately 42,500 and
approximately 400,000 at the Lincoln Park Conservatory. In the spring of 1999, an excerpted
version of the exhibition appeared on the Illinois Humanities Council's web site. Today, the
exhibition is located in the Garfield Park Conservatory's Horticulture Hall. By reaching such large
numbers who visit conservatories, it is hoped that the preservation of these historic facilities will
have greater meaning and importance to the public today.
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Eli Bates Fountain
Storks at Play
LOCATION: East of N. Stockton Drive and south
of Lincoln Park Conservatory
INSTALLED: 1887
SCULPTORS: Augustus Saint-Gaudens and
Frederick MacMonnies
ARCHITECT: McKim, Mead, & White
Eli Bates (1806 –1881), a wealthy Chicago
businessman, bequeathed money for two
sculptures in Lincoln Park— Lincoln: The Man
(often called the Standing Lincoln), and a
decorative fountain. Officially named for its
donor, the Eli Bates Fountain, which is also
known as Storks at Play, serves as the
centerpiece of the formal garden just south of
the Lincoln Park Conservatory.
The fountain’s original bronze reeds and cattails
were recently recreated after they had been
missing for years, 2008.

Internationally acclaimed artist Augustus SaintGaudens (1848 –1907) and his assistant
Frederick William MacMonnies (1863 –1937)
collaboratively produced the sculptural fountain.
In 1880, Saint-Gaudens first hired MacMonnies
as an errand boy, soon promoting him to studio
assistant.Several years later, McMannonies left
Saint-Gaudens to study at the École des BeauxArts in Paris, where, in 1886, the young artist
received the Prix d’Atelier, a prestigious award
for foreigners. The following year, while
simultaneously sculpting Lincoln: The Man, SaintGaudens worked with MacMonnies to create the
Eli Bates Fountain. After this project,
The Eli Bates Fountain is the centerpiece of
MacMonnies continued to produce art in Paris
Lincoln Park’s formal garden, 2008.
and America, including major sculptures for the
1893 World’s Columbian Exposition in Chicago
such as the central fountain, The Grand Barge of State.

The Eli Bates Fountain is composed of a circular granite basin with whimsical bronze birds
spewing water from their beaks; half boy-half fish creatures holding large fish that appear to be
splashing in the water, and tall bronze reeds and cattails protruding from the center. Architects
McKim, Mead, & White designed the circular basin, while Mitchell Granite Company provided
stone, and J.L. Mott Ironworks made the nozzles. Augustus Saint- Gaudens and architect
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Stanford White came to Chicago in the spring of 1887 to personally set the bronze elements.
Although the original bronze reeds and cattails were missing for many years, a recent
conservation treatment included recreating these elements.

© 2010 Chicago Park District
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Johann Christoph Friedrich von Schiller Monument
LOCATION: East of N. Stockton Drive on axis with
W. Webster Avenue
INSTALLED: 1886
SCULPTOR: Ernst Bilhauer Rau
Chicago’s Schiller Monument is a replica of a
sculpture in Germany. Johann Christoph
Friedrich von Schiller (1759 –1802) was a
German playwright and poet who wrote
passionately about the value of freedom and
ethics. Schiller was born in Marbach, a town
in southwest Germany, where the original
statue has stood since 1876. It was created by
German sculptor Ernst Bilhauer Rau.
In the 1880s, Chicago’s German community had
great enthusiasm for Schiller and a committee
of German Citizens spent several years raising
money for a monument to the revered writer. In
1885, after a large group of German immigrants
held a meeting in Chicago’s Turner Hall, a
cornerstone and foundation were laid in Lincoln
Park. The committee hired William Pelargus, an
artist from Stuttgart, Germany, to recast the
original monument located in Schiller’s
birthplace. The committee also contracted with
Lake View marble cutter John Gall to create the
monument’s attractive granite base.

Chicago’s bronze figure of is an exact replica of a
Schiller sculpture in Germany, CPD Special
Collections, ca. 1935.

Delegates from sixty German societies planned
elaborate ceremonies to unveil the Schiller
Monument. Despite inclement May weather in
Chicago, thousands of people attended the
festivities in 1886. This proved to be the first of
many donations made by immigrant groups to
honor important historical figures from their
homelands in Chicago’s parks.
View of Schiller Monument looking southeast,
2010.

The Laing & Son Granite Company repaired the
Schiller monument in 1959 and installed a
bronze plaque on its base. Although some of Lincoln Park’s earliest sculptures have been
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moved several times, this one remains in its original location at the south end of the formal
garden.

© 2010 Chicago Park District
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William Shakespeare Monument
LOCATION: West of N. Stockton Avenue on axis
with W. Belden Avenue
DISPLAYED: 1893
INSTALLED: 1894
SCULPTOR: William Ordway Partridge
When Samuel Johnston, a successful north side
businessman, died in 1886, he left a sizeable gift
in his will for several charities as well as money for
a memorial to William Shakespeare in Lincoln
Park. A competition was held to select a sculptor.
The winner was a Columbia University graduate,
William Ordway Partridge (1861–1930), who had
studied sculpture in France and Italy after a short
stint as an actor.
This commission presented a unique challenge for
Partridge since the only known portraits of
William Shakespeare (1564 –1616) had been done
after the death of the famous English playwright
and poet. Partridge made an intensive study of
Shakespeare and life in Elizabethan England. He
visited Stratford and London, reviewed dozens of
existing artworks, and examined a death mask
that was then believed to have been authentic.
Partridge also consulted with Shakespearean
actors including Henry Irving and his costumer,
Seymour Lucas, who helped him portray the
world-renowned literary figure in authentic
period clothing.

This sculpture is one of the first to depict
Shakespeare in authentic clothing, CPD Special
Collections, ca. 1935.

Partridge displayed a plaster model of the William
Shakespeare Monument at the World’s
Columbian Exposition of 1893. He had the work
cast in bronze in Paris and shipped to Chicago.
The donor’s grandniece, Miss Cornelia Williams,
unveiled the sculpture on April 23, 1894, the
supposed anniversary of both Shakespeare’s birth
and death.
At the dedication ceremony, Partridge said:
“Shakespeare needs nothing of bronze. His

The William Shakespeare Monument was fuly
conserved in the late 1980s and it has received
several smaller treatments since that time, 2008
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monument is England, America, and the whole of Saxondom. He placed us upon a pedestal, but
one cannot place him on one, for he belongs among the people whom he so dearly loved.” The
artist’s remarks offer insight into the sculpture’s unusually low pedestal, which provides
exceptional visual and physical access to the artwork.

© 2010 Chicago Park District
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Goddess of Youth
Hebe
LOCATION: Orchid Room in Lincoln Park
Conservatory
SCULPTED: ca. 1965
SCULPTOR: unknown
Located in the Lincoln Park Conservatory this
concrete sculptural fountain depicts the Hebe,
the Greek goddess of youth. During the early
1800s, Danish artist Bertel Thorvaldsen produced
several different sculptures that portrayed Hebe.
By the late nineteenth century, neoclassicism
was popular throughout much of the world, and
reproductions of Thorvaldsen’s Hebe sculpture
became available. By the mid-to-late twentieth
century, various versions of the replica were
mass produced and widely distributed. In this
version, Hebe is a slightly smaller than the lifesized female figure draped in a toga and holding
a pitcher on her shoulder which spouts a thin
stream of water.
This reproduction was first installed in the Show
House of the Garfield Park Conservatory
sometime in the 1960s. During this period, there
were also two other neoclassical goddess statues
in the Garfield Park Conservatory’s Warm House.
The Goddess of Youth was moved to the Lincoln
This sculptural fountain of Hebe, the Goddess of
Park Conservatory sometime before 1980 and is
Youth is most likely a mass-produced reproduction,
now located in the Orchid House. An original
2010.
sculptural depiction of Hebe by sculptor Franz
Machtl can be found at the Rosenberg Fountain in Grant Park.

© 2010 Chicago Park District
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Garden Figure
LOCATION: Palm House in Lincoln Park
Conservatory
PRODUCED: 1930
CARVED IN MARBLE: 1937
INSTALLED: 1940
ARTIST: Frederick C. Hibbard
In 1930, sculptor Frederick C. Hibbard created an
original plaster version of the Garden Figure for a
South Park Commission garden exhibit.
Sponsored by the Garden Club of Illinois, the
garden show was held at Merchandise Mart.
Frederick C. Hibbard (1881–1950) and his wife
Elisabeth Haseltine Hibbard (c. 1894 –1950) had
both trained at the School of the Art Institute
under the renowned sculptor Lorado Taft. They
lived and shared a studio on the city’s South Side
and had produced many artworks for nearby
parks. These include the Wallach Fountain in
Burnham Park (a joint project); the Eagle
Fountains in Grant Park; bas-relief panels at the
Calumet Park field house (by Frederick Hibbard);
and small carved animals at the Japanese Garden
which no longer exist (by Elisabeth H. Hibbard).
After seeing the original version of the Garden
Figure, Robert Dunham, President of the Chicago
Park District Board of Commissioners, agreed to
personally pay $2,000 to have Frederick C.
Hibbard carve a permanent marble version of the
sculpture. Dunham donated the artwork to the
Chicago Park District. Representatives of the Park
District had planned to install this elegant figure
of a young woman in an open shelter in Jackson
Park (just north of the Museum of Science and
Industry). Due to construction delays, the Park
District instead placed it in the Palm House of the
Lincoln Park Conservatory in 1940. With the room
under renovation in the mid-1950s, the Park
District placed the sculpture in storage for a brief
period of time; the public reacted negatively to its

Although there were early plans to install the
Garden Figure in an open shelter in Jackson Park,
it has always been located in the Lincoln Park
Conservatory, CPD Special Collections, ca. 1950.

Close up of Gaden Figure and pedestal, 2010.
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temporary stint in storage, complaining about the “missing nymph.” The marble figure of a
serene-looking woman was soon returned to the conservatory, and it has been there ever
since.

© 2010 Chicago Park District
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Couch Tomb
LOCATION: South of N. LaSalle Drive on axis with
N. Stockton Drive
INSTALLED: 1858
ARCHITECTS: Van Osdel and Baumann
The Couch Tomb is the last above-ground
reminder of Lincoln Park’s earlier history as a
public cemetery. Ira Couch (1806 –1857) moved
to Chicago from New York with his brother James
Couch (1800 –1892) in 1836. After operating a
store together for a year, they leased the Tremont
House at Lake and Dearborn Streets, and the two
brothers became inn- keepers. Although the
original building burned down, they ran several
subsequent hotels that used the Tremont name.
Ira Couch hired John M. Van Osdel, the city’s first
professional architect, to design a family
mausoleum in the City Cemetery. Osdel, who had
moved here from New York, was architect of
Chicago’s first City Hall and the Couch’s 1850
Tremont House. Ira Couch and several other
members of the Couch family were interred in the
mausoleum.

View of Couch Tomb with original
ornamental fencing, CPD Special Collections,
ca. 1900.

After the cemetery land became part of Lincoln
Park in 1869, families were expected to make
arrangements to move the remains of their
relatives. It is not entirely clear as to why the
Couch Tomb was left behind. It seems likely;
however, that surviving family members thought
it too expensive to move the fifty-ton structure to
another cemetery. By 1899, the Lincoln Park
Commissioners asserted that “…it would be
impossible to remove the vault, except at great
expense, and the Commissioners preferred to
allow it to remain as an interesting reminder of
View of tomb with reconstructed fencing,
2010
the Park’s origin.” In 1999, through the auspices
of the Parkways Foundation, the Elizabeth Morse
Genius Charitable Trust donated approximately $100,000 to clean and tuck-point the tomb,
recreate its original ornamental fencing, and install lighting for nighttime illumination.
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To learn more about the history of the City Cemetery and other nearby burial grounds see
http://hiddentruths.northwestern.edu.

© 2010 Chicago Park District
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